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C1-TH-1201

30 10

70

23

100

gle

Indian TraditionalTheatre

C1-TH-1202

30 10

70

23

100

C-2

Technical Terms Practical

Jrarna Theatre Techniue

Demonstration and Viva
Yog/Acting/Improvisation/Speec
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Ar/Theater/Studio Recording
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Raja Mansing Tomar Music & Arts University Gwalior
(M.r)

Bachelor of Performing Art B.P.A- m* year

202. -202  Drama & ‘I'heatre Repular
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P ) - i M
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Scction-A Coro 1 Drama & Thoatro

1. [ Modern Indian Thoatre 80
C1-TH-1301 .

2. Theatro Madhaya Pradosh :
y Cl-THA302 | %0 | 0 70| %] ' ”

10 | 70 | 2 100 23

C-2 Tochnical Torms Practical

Drama Theatre Tochnlque

3. Demonstration and Viva
Yog/Acting/Improvisation/ \/sice
&Specech /Theatre Music -

4, Slago porformance

play produclion scene work C2-1-1304 | %0 [ I Rl ?
Soction-B Core- 1 Drama & Theatre

5. 1FILM MUSIC : ,
(Section B Only practical EO-. 1301
Elective Opon subject
Folk music and dance
sklll Dovolopmont - N.S.S/
N.C.C/physical ; =
Education/Yog/Meditation/
Flold work &Soclal work with 1
~—~|'opposito'subjoct tomaln” " | A R | i B — |
subjoct

Semi Classlcal Vocal
Thumarl/Dadra/Chaili/Kajari/Tap
pa/Light/Music/Music Therapy)

C2- 1303 | 4 10 |70 |2] 100 |
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Bachelor of Performing Art B.P.A- v" year

Raja Mansingh Tomar Music & Arts University Gwalior (M.P)

202..-20." Drama & Theatre Regular -
Pap Subject/ Paper Subject/ | Midterm/ End Term | Total | Minimum ]
o Code c.c.e Marking Marks | passing
SN - Attendance Marks
Section-A Core 1 Drama & Theatre
1. | Western Theatre C1-TH-1401 [30 [ 10 70 23 [ 100 3
2. | Film & Theatre Study C1-TH-1402 |30 | 10 70 23 | 100 33
C-2 Technical Terms Practical
Drama Theatre Technique
3. Demonstration and Viva C2- 1-1403 |30 | 10 70 23 | 100 33
Yog/Acting/Improvisation/Speech
&Voice/Theatre Music :
4. Stage performance C2-7:.-1404 | 30 |10 70 23 | 100 EX]
play production scene work
5. | Lecture Demonstration C2- 7-1401 [ 30 | 10 70 |23 | 100 3
Total Marks . 500
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