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Part A Introduction

Program: Certificate

Class: B.A.. Year: I year Session: 2025-26

Subject: Hindustani Music - Vocal

1 Course Code

2 Course Title

Indian music

3 Course Type

Major - 1 (Theory Paper)

4 | Pre-requisite (if any)

This Course can be opted as an elective by the student of the
following subject music open for all.

5 | Course Learning outcomes

1. Introduction of Hindustani Music System to the students.

(CLO) 2. Meaning of some elementary technical terms of music.
3. Musical contribution of the notation system and the
inventor of notation.
4. Employment opportunities in the field of music.
5. Tolerance of listening to music while sitting.
6 Credit Theory 02
7 | Total Marks Max. Marks: 100 Min. Passing Marks: 35

Part B- Content of the Course

Unit | Topics

No. of
Lectures

1 Study of prescribed Raga and Taal 6

* Prescribed Raga- Bilawal, Yaman
* Prescribed Taal- Dadra, Kaharwa
Activities- Presentation of songs and Bhajans in the above Raga and Taal.

2 Definitions- (Indian Tradition of Music) 6

* Music, Swara, Alankar, Naad, Saptak, Thaat, Raga.
* Elements of Raga- Aaroha, Avaroh, Pakad, Vadi, Samvadi, Vivadi, Anuvaadi.
Activities- Discussion on technical terms

3 | Introduction to Ragas and Talas - 6

* Complete introduction of prescribed Ragas and Talas, writing practice
including Doha, Aaroha, Avroha, Pakad, Vaadi, Samvadi.

* Writing practice of five Alankars each in prescribed Thaats Bilaval, Kalyan.

Activities- Role of Alankars in Music, Essay writing.

4 Pandit Bhatkhande's vocal and musical contribution - 6

Bhatkhande ji.

* Study of Pt. Vishnu Narayan Bhatkhande swaralipi system.
* Study of musical contribution and biography of Pandit Vishnu Narayan

* Writing in pure, soft, sharp, extreme chord, study of notes, gamut, characteristic
song, small thought in swaralipi.
Activities- Discussion on the role of Indian notations currently in use.

5 Employment in the field of music- 6

* Music teaching work in schools-preparation for eligibility and interview.
* Maintenance of your musical instruments.
Activities- Interviews with people currently employed in the field of music.
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Part C-Learning Resources

Text Books, Reference Books, Other resources

Suggested Readings:

1.
2.

SRR

10.
11.
12.
13.
14.
15.
16.
17.

Bhatkhande, V.N., Kramik Pustak Malika, Part 1 to 06, Sangit Karyalaya, Hathrus.
Bhatkhande, V.N. Kramik Pustak Malika, Part 1, 2 Sangeet Karyalaya, Hathras, (U.P.) (2009,
2011).

Deodhar, B.R., Raga Bodh, Part 1 to 3.

Deshpande, Vaman Rao, 'Gharana'.

Garg, L.N., Sangit Visharad, Sangit Karyalaya, Hathras.

Garg, L.N., Hamare Sangit Ratna.

Garg Lakshminarayan Nibandh Sangeet Karyalaya, Hathras (U.P.) (1978)

Garg Lakshminarayan Sangeet Visharad Karyalaya, Hathras (U.P.) (1978)

Govardhan, Shanti Sangeet Shastra Darpan Part 1,2 Ratnakar Pathak, Allahabad (2004, 2005, 2006)
Mishra, Lalmani, Tabla Vigyan.

Patwardhan, V.N., Raga vigyan, Part 1 to 06.

Puchhwale, Raja Bhaiya, Taan Malika, Ramchandra Pustakalay, Gwalior.

Parangpe Dr. Sharchandra Shridhar Sangeet Bodh Madhya Pradesh Hindi Granth Academy, Bhopal.
Ratanjankar, Pt. S.N., Taan Sangraha.

Singh, L.K., Dhwani Aur Sangit.

Sharma Dr. Mrutunjay Sangeet Manual H.G Publication, New Delhi (2004, 2005, 2006)

Thakur, Omkar Nath, Sangitanjali, Part 1 to 6.

Suggestive digital platforms/ web links
1. Swaranjali Kala Sadhak Gwalior.

2. Swar Sanskar live on facebook.
3. www.eshiksha.mp.gov.in

Suggested equivalent online courses:

Part D-Assessment and Evaluation

Suggested Continuous Evaluation Methods:

Service/ Technology Dissemination/ Report of
Excursion/ Lab Visits/ Survey / Industrial visit)

Internal Assessment Marks External Assessment Marks
Class Interaction /Quiz Viva Voce on Practical
Attendance Practical Record File
Assignments (Charts/ Model Seminar / Rural Table work / Experiments

TOTAL 30 70

Any remarks/ suggestions:
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PRACTICAL PAPER

Part A Introduction

Program: Certificate Class: B.Sc. Year: First Session:2025-26

Subject : Hindustani Music - Vocal

1 Course Code
2 Course Title Indian music
3 Course Type Major - 1 (Practical Paper)
4 Pre-requisite (if any) This Course can be opted as an elective by the student of the
following subject music open for all.
5 Course Learning outcomes 1. Introduction to the prescribed ragas and talas.
(CLO) 2. Meaning of the initial technical terms of music.
3. Complete information about the notation system and the
invention of notation.
4. Knowledge of the ten thaats of the music system.
5. Knowledge of the areas of employment in music.
6. Teaching you how to maintain your instrument and how
to tune.
6 Credit Practical - 04
7 Total Marks Total Marks : 100 Min. Passing Marks: 35

Part B- Content of the Course

Total No. of Lectures-Tutorials-Practical (in hours per week): 4

L-T-P: 60-0-30
Unit Topics No. of
Lectures
Prescribed Raga- Bilaval, Yaman.
Prescribed Taal- Dadra, Kaharwa.
1 Singing practice of five alakaars in Bilawal, Kalyan. 12
Activities- Presentation of film songs based on prescribed ragas and talas.
2 Practice singing of Sargam and Lakshan songs in Ragas. 12
Activities- singing of Alankars and writing of songs in notation.
3 Practice singing fast khayals in ragas. 12
Activities- Group practice of singing sargam songs in fast rhythm.
4 Writing the rhythms in rhythm script and demonstrating them by clapping
hands. 12
Activities- Group practice of singing Khayal in medium rhythm and fast
rhythm.
5 Singing of any one style of folk song sung in their respective regions.
Activities- Practice and presentation of singing two folk songs in regional 12
language
Note

Keywords/Tags:




Part C-Learning Resources

Text Books, Reference Books, Other resources

Text Books:

1. Bhatkhande, V.N., Kramik Pustak Malika, Part 1 to 06, Sangit Karyalaya, Hathrus.

2. Bhatkhande, V.N. Kramik Pustak Malika, Part 1, 2 Sangeet Karyalaya, Hathras, (U.P.) (2009,
2011).

3. Deodhar, B.R., Raga Bodh, Part 1 to 3.

4. Deshpande, Vaman Rao, 'Gharana'.

5. Garg, L.N., Sangit Visharad, Sangit Karyalaya, Hathras.

6. Garg, L.N., Hamare Sangit Ratna.

7. Garg Lakshminarayan Nibandh Sangeet Karyalaya, Hathras (U.P.) (1978)

8. Garg Lakshminarayan Sangeet Visharad Karyalaya, Hathras (U.P.) (1978)

9. Govardhan, Shanti Sangeet Shastra Darpan Part 1,2 Ratnakar Pathak, Allahabad (2004, 2005, 2006)

10. Mishra, Lalmani, Tabla Vigyan.

11. Patwardhan, V.N., Raga vigyan, Part 1 to 06.

12. Puchhwale, Raja Bhaiya, Taan Malika, Ramchandra Pustakalay, Gwalior.

13. Parangpe Dr. Sharchandra Shridhar Sangeet Bodh Madhya Pradesh Hindi Granth Academy, Bhopal.

14. Ratanjankar, Pt. S.N., Taan Sangraha.

15. Singh, L.K., Dhwani Aur Sangit.

16. Sharma Dr. Mrutunjay Sangeet Manual H.G Publication, New Delhi (2004, 2005, 2006)

Thakur, Omkar Nath, Sangitanjali, Part 1 to 6.

References:

1. Swaranjali Kala Sadhak Gwalior.

2. Swar Sanskar live on facebook.

3. www.eshiksha.mp.gov.in

Suggested equivalent online courses:

Part D-Assessment and Evaluation

Suggested Continuous Evaluation Methods:

Internal Assessment Marks External Assessment Marks
Class Interaction /Quiz Viva Voce on Practical
Attendance Practical Record File

30 70

Assignments (Charts/ Model Table work / Experiments
Seminar / Rural Service/
Technology Dissemination/
Report of Excursion/ Lab Visits/
Survey / Industrial visit)

Total Marks: 100




