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(- _ Part A Intrduction
| Fmgrarrf:_cm{ﬂﬂte Course Class BA 1" Year l Session: 2025-26
B ~ Subject : Taal Vadhya (Tabla/Pakhawaj)
1| Course Code A1-MSTV3T
2 | Course Title Theorical study of Indian Music.(Paper3)
3 | Course Type (Core Core Course (major)
| Course/Elective/Generle
Elggﬁuwmﬂnnalf..tahlaf pakhawaj) a
4 | Pre-requisit (if any) To study this course, a student must have had
the subject music in class/1 2™
fcertificate/diploma.

This course can be opted as an elective by the
students of following
SUBJBLES e snesas memssisescnnas fOpen for all |

5 | Course Learning outcomes [CLO) 1. Introduce students to indian music
tradition throught syllabus.

2. Knowledge of andent Indian musical
texts,

3, Introduce students of taal Notation

system.

Knowledge of writing in laya and laykari.

5. To know about the music education
system in scheols and the employment.

=

& | Credit Value 06
7 | Total Marks Max Marks 30+70 3
Part B-Content of the Course '
Total No. of Lectures-tutorials-Practical (in hours per week): L-T-P; _ Sos i
Unit Topics No. of Lectures
|| In the context of Indian Knowledge tradition- ¢ 12 he

1. General introduction to Natyashastra.

7. General intreduction to 5angeet Ratnakar,

3. General introduction to the ancient percussion Instruments,
Activity- Preparation of objective type guestions related to the unit.
i 1. A brief history of the origin of the tabla instrument. 12 hr
7. Definitions of Dhwani, Swar, Saptak, Avartan. .
3. General study of north Indian taal system and south Indian taal I

system.
Activity- Group discussion on a topic related to unit.

4.9



I | 1. Biography and musical contribution unﬁr}:ﬁu;ing musicians- |
Ut. Ahmad jaanthirkwa, Pt. Ramsahay, Ut, Habibuddeen khan, Pt.
kudaoo singh.
2. Study of the merits and demerits of percussion instrument
players,
3. Different dimensions of composition of musical programmes.
Activity- To prepare a chart of important musical festivals of india,

i 1. Knowledge of notation to basic kaydas based on Tete and Tirkil
Varnas in teentaal includinig paltas.
2. Knowledge of the taals of the course in dugun laya.
3. Music training in schools and its utility and the employment
opportunities involved in it
Activity- Group discussion on employment opportunities inherent in
music teaching.

12 hr

12 b

v | Essay Writing—
1. Guru- disciple tradition.
2. Folk music and classical music.
3. Importance of taals in Indian music.
Activity- Discussion on the guru-disciple tradition of Indian music.

12 br

Keywords/Tags: _ :
Part C-Learning Resources I
Text Books, Reference Books, Other resources
Suggested Readings:

1. Author Sumame, Initials "Book Title",Publisher's name: City/oountry of publication. yvear of

publication. Edition No. if any
2. Sangeetwvisharad, Vasant, Laxmi Narayan publicstion, sangeet karvalaya hathras

3. Taal Parichay, Dr. Girischandra Shrivastava pert-1 Sangeet sadan, South Mala ka Allababad (U.P.) ‘
4. Taal Parichay, Part-2 Or. Glrischandra Shrivastava pari-1 Sangeet sadan, South Mala ka ARahabad

(LR

1, Suggestive Digital platforms web links
Suggested equivalent enline Courses:

Part D- Assessment and Evaluation

Suggested Continuous Evaluation Methods:

Maximium Marks: 100

Continuous Comprehensive Evaluation (CCF): 30 marks Uniersity Exam [UF)70 Marks
Internal Assessment : Class Test Assignment,/Presention 15
Continuous Comprehensly 15
Evaluation (CCE):30 |

Internal Assessment ; Section (A) Three Very Short Questions (50 | 03x 03=09

University Exam Section: 70 Words Each)
Section (B): Four Short Questions (200

Words Each) Section (C): Two Long 04 x 8 = 30

Questhons(500 Words Each) | 02 x 15 = 30 Total 70

20




